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TARP KONSERVAVIMO IR RESTAURAVIMO
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Straipsnyje auks¢iausios kategorijos sieny tapybos restauratorius ir Vilniaus dailés akademijos

Paminklotvarkos katedros profesorius Juozas Algirdas Pilipavi¢ius, remdamasis ilgamete profesine ir

pedagogine patirtimi, restauravimo darby dienoras¢iuose uzfiksuotomis mintimis, pristato Vilniaus

Bernardiny bazny¢ios $iaurinés sienos XVI a. fresky konservavimo ir restauravimo darby metodikos

pasirinkimo aplinkybes, parodo visus tvarkybos darby etapus. Pateikiama konteksto analizé, jgyvendinimo

galimybiy suformavimas, tyrimy pobudis, projektiniai variantai ir jy jgyvendinimo ypatumai. Vertinimai

modeliuojami akcentuojant socialinés aplinkos jtaka.

REIKSMINIAI ZODZIAL: Bernardiny bazny¢ios $iauriné siena, $v. Pranciskus, fresky restauravimas.

Siandien, turédami galimybe susipazinti, analizuoti,
palyginti sieny tapybos restauravimo darbus daugely-
je Europos $aliy, daug geriau matome Lietuvos restau-
ratoriy stiprigsias ir silpnasias puses. Manytina, kad
daug aktualiau jzvelgti tai, kg galime perimti, pasimo-
kyti, nei pasigirti, kad ir mes neprastesni uz kitus. Si
ypac vertintina aplinkybé, galinti duoti labai daug, kol
kas néra tinkamai iSnaudojama. Tiek muasy kultaros
paveldo tiriamieji darbali, tiek jo tvarkyba turéty vykti
jau $iame naujame kontekste, ypa¢ restauruojant di-
desnius, sudétingesnius paveldo objektus.

Sia nuostata ir buvo vadovaujamasi rengiantis
2009 m. restauruoti Vilniaus Bernardiny baznycios

$iaurinés sienos XVI a. freskas. Gal keistai nuskambés,
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bet tam darbui restauratoriai ruosési keletg deSimtme-
¢iy, tik tos veiklos pobudis nuolat kito, tai stabtelint,
tai vél jgaunant pagreitj, vis kazkas budavo pradeda-
ma, bet neuzbaigiama, o minétas tiriamasis etapas eu-
ropiniame kontekste i$ryskéjo tik pastaraisiais metais
ir tai daugiau privacios iniciatyvos déka, nei skatinant
ar padedant valstybinéms institucijoms.

Kad geriau suvoktume $io etapo reik$éme ir nauda,
batina prisiminti baznyc¢ios $iaurinés sienos fresky
atradimo, uzmarsties ir bandymy restauruoti faktus.
Menotyrininké Elvyra Vaitulevi¢iené straipsnyje apie
Vilniaus Bernardiny baznyc¢ios gotikine sieny tapyba
nurodo, kad:



THE FRESCOES

OF THE NORTHERN WALL
OF THE VILNIUS
BERNARDINE CHURCH.
BETWEEN CONSERVATION
AND RESTORATION

Juozas Algirdas Pilipavicius
SUMMARY

KEYWORDS: northern wall of the Bernardine church,

St Francis, mural restoration.

In the article, the top-qualification restorer of mural
painting and professor of the Heritage Conservation
Department of the Vilnius Academy of Arts Juozas
Algirdas Pilipavic¢ius introduces the circumstances of
choosing the conservation and restoration methods of
the early 16" century frescoes on the northern wall of
the Vilnius Bernardine church and describes all stages
of the work referring to his long-term professional and
teaching experience and his ideas recorded in the diary
of restoration works. The restoration context is analysed,
the execution possibilities are formulated, and the nature
of research, the variants of the project and the features
of their implementation are presented. Assessments are
made with an emphasis on the influence of the social
environment.

Frescoes were discovered on the northern wall of the
Vilnius Bernardine church during the polychromatic
research conducted in 1981. The first restoration works were
carried out from 1993 to 1996. Painting was uncovered,
the layer of paint was partly secured and fragmentary
restoration works were performed. Already at that time it
was realised that the main task in restoring these frescoes
was the restoration of the destroyed areas. Initially, the aim
was to use as little retouching as possible, but severe losses
of the layer of paint did not allow to understand the artistic
quality of the frescoes or the content of the depicted plots,
particularly while looking at them from a distance. In
1996-1997, the fresco “Crucifixion” at the sacristy door in

the Bernardine monastery, of similar condition and dating
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back to the same period, was restored. The experience
gained during this work allowed formulating the methods
that could prove efficient during the restoration of the
frescoes on the northern wall of the church.

Although it was not until 2010 that concrete restoration
works of the northern wall of the church began, a period
of several years was successfully used for preparatory
works. During these years specialists in mural painting
restoration were trained at the Vilnius Academy of Arts,
where they acquired both theoretical knowledge and
practical experience; they took additional studies or
improved their skills in Italy, Greece, France and elsewhere.
Besides, in 2009, a group of restorers went to Italy, where
they meticulously analysed the work of Italian restorers
on Giotto’s frescoes in Assisi and Piero della Francesca’s
frescoes in Arezzo and elsewhere. They found the methods
of restoring Giotto’s frescoes in Assisi the most suitable.
While referring to the information obtained during this
trip and their former experience accumulated in Lithuania,
they formulated the methodological approaches to the
restoration of the frescoes on the northern wall. From 2010
to 2011, the works were carried out by the restorers Juozas
Algirdas Pilipavi¢ius (head of the works), Daumantas
Tomas Pilipavic¢ius, Indré Vai¢ianaité (today, Valkianiené)

and Joana Gelazyté.



